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THIRD SKIN. WORKS FORM THE SAMMLUNG AND SCHENKUNG SAMMLUNG EXHIBITION.
CURATORIAL STATEMENT

"As soon as | start setting myself rules for the next installation, a leitmotif, a concept, it seems to me
as if | were pulling a magnet along under a field of iron filings and everything aligned itself
accordingly. Without a concept, everything would be just cabbage and turnips". This is how Erika
Hoffmann described the process of the annual reorganization of her collection, i.e. the yearly new
arrangement of artworks in her Berlin living quarters, in a conversation in 2009.

Erika and Rolf Hoffmann have never chosen the word "exhibition" for their presentations; not least,
because they do not occupy exhibition spaces but use their living rooms as a place for an intensive
and prolonged exchange with artworks. Thus it is primarily about their own exchange with their
collection, which Erika Hoffmann once described as being like a third skin, or — as she said on
another occasion — like family members.

Since many years now, Erika Hoffmann, who has been acting alone since the death of her husband
in 2001, has made this exchange also possible for the public. Her approach differs from the
exhibition practice in public institutions, whose mandate always includes the explicit linguistic
mediation, promotion and advertising of their exhibition programme. A catchy title, a crisp concept,
a gripping advertising campaign and an agile use of social media, everything that museums need in
order to fulfil their mission to the public, can be put on the back burner in the private context.
Moreover, it has been put on the back burner in order to make room for what was central to the
Hoffmanns: the form of expression peculiar to the visual arts; an expression that precisely cannot
be translated into words — or only with friction losses.

Accordingly, when visiting the Berlin collection rooms, one is not being greeted by an exhibition title
or an introductory text; one even looks in vain for information on the individual works. As a visitor,
you only receive such information during one of the guided tours.

Thus, Erika Hoffmann aims not to dominate the encounter with artworks by some concept
and to limit them in their complexity and ambiguity. Rather than highlighting an exhibition theme
that determines the selection of works — even if such theme has been crucial as a structuring
guideline - her focus is on the dialogue between artworks.

It is this very dialogue between works that is the focus of our exhibition at OP ENHEIM. The rooms
here are particularly suitable for a presentation of the Sammlung Hoffmann, not least because of
their past as living rooms and the privacy that still clings to them. Their intimacy and manageable
size inevitably brings the works gathered in the individual rooms into that interesting dialogue with
each other that was and is so important to Erika Hoffmann.

The "magnet" used in our selection of works shown at OP ENHEIM is the notion of border. However,
the works do not focus on geographical and political borders. Rather, the focus is on interpersonal
borders on the one hand, and on artistic borders on the other, on blurring borders, crossing borders,
overcoming borders and - perhaps the most striking feature — negotiating borders. The boundaries
between painting and sculpture, painting and photography, sculpture and performance, surface and
space, the audible and the visible are addressed, they overlap or dissolve in many of the artworks,
as is the border between art and what it is surrounded with. This is linked repeatedly — and this is
characteristic of the Sammlung Hoffmann - with artistic negotiations about the conditions and
limits of the human body, about its social classifications and imprints, the social gender role
assignments and loud or quiet, noticed or unnoticed outbursts and transgressions and the border
between the private and the public. Last but not least, the skin is a boundary of our body. As is the
skin a boundary of our body in itself.

Dorothée Brill, Luise Richter



The exhibition is a cooperation of OP ENHEIM and Schenkung Sammlung Hoffmann, Staatlichen
Kunstsammlungen Dresden. It will be opened to the public on 17.09.2023. There will also
Media contact: be a guided tour of the exhibition at 11 am that day.
press@openheim.org

Admission to the exhibition is free on the opening day. Registration is required for curatorial tour:
https://app.evenea.pl/event/oprowadzaniethirdskin. After the curatorial tour, the gallery will be open until
7 pm, and our exhibition staff will talk to all interested about the objects and narrative of the exhibition.
On the following days visit to the exhibition is possible at the price of a ticket to OP ENHEIM (8 PLN
normal, 5 PLN reduced, 4 PLN family, 3 PLN group, free - children under 12 years of age).

The exhibition will be on display until January 14, 2024.
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